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For those members of our camera club who are passionate 

about taking images and if needs be, creating enhanced 

images with a post processor, and then displaying and 

discussing the result with like-minded individuals, there is 

always an underlying question: What is the future for 

these images after evaluation and/or judgement? 

 

We have made a significant investment in time and effort, 

and probably to a lesser extent, money, to be left with a 

‘winner’ or an ‘also ran’ and now a decision has to be 

made as to what becomes of the leftovers. The choices are 

limited and usually brutal. Failures go to (1) Landfill. 

Maybe’s go to (2) the Shoe box. Favourites go to (3) the 

Lounge room wall (or (2) Shoebox) until replaced by a 

better Favourite and then it’s to (1) or (2). We develop an 

emotional attachment to our work and become dismayed 

when a Judge cannot see what we see in an image. It is 

very ‘Australian’ to have a negative opinion of those who 

adjudicate over our work, after all white settlement of this 

country began as a result of questionable judgements and 

so suspicions remain a part of our DNA. 

 

The camera club movement provides photographers with 

recognised achievements and experience in the craft to 

judge/comment on works presented into competition. 

Members of camera clubs tend to become conditioned to 

the comments and phrases of those volunteering to 

appraise our photographs and the shrinking pool of judges 

is not helping. Judges can be predictable and some club 

members have been known to canvas the committee for 

prior knowledge of the judge for an upcoming topic.  

We should remember that it is not only photographers 

who look at our work. Close to home: how does your 

spouse, your children, your extended family and friends 

react to your photography? Actively supportive, nodding 

approval, indifferent, dismissive? If we want an objective 

appraisal of our work occasionally we need to look outside 

the camera club movement for people who are prepared 

to be objective and constructive when considering images 
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presented for commentary and what better people can we 

get that those from the visual arts world. Robin Williams 

was our Judge for the July competition and her comments 

and suggestions were concise and to the point. We should 

all step outside our cocoon and look at our work from an 

artist’s perspective from time to time. 

 

John Alessi gave us a professional presentation on 

ProShow Gold 9. This is a slideshow presentation program 

that is versatile and easy to use for combining your 

photographs and music to produce a digital coffee table 

presentation of your work. This program is suited to the 

beginner and the professional. It comes with all the 

tutorials you could ever need. We are looking forward to 

your Illustrate a Song compositions next month. This 

program could also solve your (2) Shoebox problem too. 

 

John Hughes 

 

 

 
 

25 August -  Skidpan Australian Drift Club - 

Eastern Creek Raceway - Entry $5 

1 September-  "Dancefit" - Ballroom and Latin dance 

photos at North Richmond 

22 September - Landscapes 

27 October -  Photo Scavenger Hunt 

 

 

 
 

Free Workshop at Penrith Camera House – Westfield 

Shopping Centre. 

 

When: 23 August 

Times: 4.30 – 5.15pm 

 5.30 – 6.15pm 

 

Registration is required. 

 

https://penrithcamerahouse.com.au/ 

 

 

 
 

 
 

 

 
 

Top 10 Composition Tips in Photography  
 

Photography is all about composition. If you can’t compose 

an image, you can’t take photos. That’s the bottom line. 

This is where your photography journey starts as a 

beginner. Learning to place the elements in the photo is 

natural for some, but the rest of us we have to learn. 

 

 

photo by Giuseppe Milo 
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https://www.flickr.com/photos/giuseppemilo/17351422146
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So what is composition? The dictionary definition is “the 

act of combining parts or elements to form a whole.” What 

you are looking to do in composing an image is to take the 

important parts of the scene and combine them to create 

a photo that’s pleasing to the eye. This is all well and good, 

but how can we do this most effectively? Here are my top 

ten tips. 

 

1. Clearly identify your subject 

This is the non-negotiable of photography. Unless your 

subject is the focal point of the image you don’t have a 

photo. When looking at the image, a person should be able 

to clearly identify the subject. So make sure you give 

enough attention to the subject of your focus. 

 

2. Fill your frame 

One of the most common mistakes made by budding 

photographers is failing to fill the frame with their subject 

or the major elements of the image. Get in closer and 

exclude the parts that you don’t want. Open space serves 

no purpose when the subject is too small or cannot be 

identified. 

 

3. Horizontal vs. vertical 

Camera manufacturers are to blame for this dilemma 

because all cameras are designed to be held in a horizontal 

format. It shouldn’t be an ‘either or’ situation but rather a 

‘both’. Try to shoot 50 percent of the time in both formats. 

There is no rule which is best, and the key is to 

experiment. 

 

4. Dramatic angles 

Shoot from high up or low down. Use your feet and move 

around the subject looking for an optimum angle. Don’t be 

afraid to get down on your stomach or climb a tree. Look 

for different and dramatic angles that will make your 

images more striking. 

 

photo by Robert de Bock 

 

5. Don’t amputate 

This means that you shouldn’t cut off part of your subject 

unless it is intentional to create an effect. Missing parts of 

people or objects irritate the viewer and create an 

incomplete image. It distracts the eye. So watch the edges 

of your image. 

 

6. The rule of thirds 

Imagine a tic tac toe grid or noughts and crosses lines 

running across your image dividing it into thirds 

horizontally and vertically. Where the lines cross or 

intersect are the best placement points for your subjects 

or objects. Never place the horizon of a landscape image in 

the centre of your image. Always place it on a horizontal 

two thirds line. Subjects like lighthouses can be placed 

along one of the vertical two thirds lines. 

 

 

photo by Alejandro Castro Mouzo 

https://www.flickr.com/photos/robertdebock/
https://www.flickr.com/photos/mouzo/
https://www.flickr.com/photos/robertdebock/34806181753/
https://www.flickr.com/photos/mouzo/34680605416/
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7. Look for frames 

Frames come in two types: natural or man-made.  

An example of a natural frame would be an opening in 

trees or a rock formation with a hole in it. Man-made 

frames are doorways, windows, or arches. All of these help 

contain the subject or scene in a form that is pleasing to 

the eye. 

 

8. Simplify 

Trying to include too much in an image often spoils it.  

An image that is cluttered causes the viewer’s eye to dart 

around the image trying to make sense of it. Less is more, 

as the old adage goes. Eliminate anything that’s distracting 

or unnecessary to the memory you are attempting to 

create. 

 

 

photo by damon jah 

 

9. Watch your background 

Make sure that there is nothing in the background that 

detracts from your subject—things like chimneys growing 

out of heads and other subjects diverting the eye from the 

main subject. You want balance by not going in too close 

but including enough of the environment of the subject to 

contextualize it. 

 

10. Lines, patterns and shapes 

Look for interesting patterns, lines and shapes. Lines lead 

the eye to focal points. A river, road, fence or path in a 

classic‘s’ shape draws the eye along the route into your 

image. Strong verticals give height to your image, and 

diagonals add depth. Turn your viewfinder, allowing 

straight lines to travel from corner to corner in the image. 

Key to great composing is thought. Think before your press 

the shutter button and consider all of these points. Create 

a mental check list to help you add these elements and 

create that great composition. 

 

About the Author 

Wayne Turner has been teaching photography for 25 years 

and has written three books on photography. He has 

produced 21 Steps to Perfect Photos, a program of learner-

based training using outcomes based education. 

 

Source: Picture Correct 
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https://www.flickr.com/photos/damonjah/
https://www.flickr.com/photos/damonjah/15043204046/
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To make things easy on Competition nights, can members 

please print out their own copy of the Competition 

Scoresheet from the website and fill it in beforehand. 

Please print clearly so that it easy to transcribe the 

information onto the website. 

 

 
 

NOTE:  please ensure there are no images other than 

Competition photos on the USB when submitting images 

on the competition night. 

 

 
 

Hawkesbury Camera Club has a Facebook page. Follow us 

on Facebook at 

https://www.facebook.com/HawkesburyCameraClub/ 

 

 

 
 

 
 

Don’t forget to make use of all of the features for members 

on the Hawkesbury Camera Club website at 

http://www.hawkesburycameraclub.com.au/  
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https://www.facebook.com/HawkesburyCameraClub/
http://www.hawkesburycameraclub.com.au/


 

Newsletter Contributions 
To the Newsletter Editor-Marian Paap – newslettereditor@hawkesburycameraclub.com.au 

https://www.facebook.com/HawkesburyCameraClub/ 
https://www.flickr.com/groups/hawkesburyimages/ 

http://www.hawkesburycameraclub.com.au/ 

 

mailto:newslettereditor@hawkesburycameraclub.com.au
https://www.facebook.com/HawkesburyCameraClub/
https://www.flickr.com/groups/hawkesburyimages/
http://www.hawkesburycameraclub.com.au/
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MEMBERS WERE OUT AN ABOUT! 

Hawkesbury Winter Fest 

 

 
 

 

MAKING NEWS IN JUNE! 
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PHOTOS by Tina Simm 
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PHOTOS by Cathy Callan 
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WINDSOR MALL MARKETS 

Promoting Relay for Life 
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COMPETITION - CREATIVITY 

18 JULY 
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ALAN SADLIER HAS LEFT THE BUILDING 

 

 
 

 


