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WHAT’S ON THIS MONTH
November 6

CHILDREN’S WARD PHOTO
SELECTION NIGHT
By Local Primary School Children

November 13 PRESENTATION
Low Light Photography
Ian Cambourne

November 20 ANNUAL GENERAL MEETING
End of Year - COMPETITION
JUDGE – PHIL RAMSDEN

DECEMBER 6

CHRISTMAS DINNER
Windsor Gold Club

Over the last month we had some busy venues, thanks to all
that helped out at our first sausage sizzle at Bunnings. It was
a great social day as well as a profitable one.
Sydney West Interclub competition between Upper Blue
Mountains, Blue Mountains Group [Springwood] and
Hawkesbury Camera Clubs on Saturday, 19 October and
I was unfortunately wasn’t able to attend but Geoff Higgins,
Marian Paap, Ian Cambourne and George Romanowski
were there to represent our club. We came third, but I was
told there were some stunning images and the judge
Adam Knott’s commentary was on point.
Congratulations to all our successful club members who
scored highly by the judge. I believe Michelle Goadsby
received the perfect score for her Mono Print – ‘Out of the
Shadow’ and also selected as the ‘Print of the Category’.
Marian Paap and Leanne O’Brien both scored the highest
which was 15. Marian has sent out a list of images that was
entered and how they scored.
We have the ‘Photo Selection night for the Children’s Ward’
next week. Please be aware of the required size files on a
USB - must be at least 2MB per image and prints ONLY. Up
to FOUR Prints per financial Member
Our end of year comp and Annual General Meeting [AGM]
on 20 November and of cause the Christmas party which
needs to be RSVP and prepaid by the 20 November.
Happy snapping.

Jenny Aquilina

IMAGE NAMING FOR COMPETITIONS

PHOTOGRAPHY TIPS

\

\

Please note: if the members fail to comply with the
NEWSLETTER
CONTRIBUTION
following
‘Image
Naming Format’ when submitting their
Competition digital image to the Competition Manager, it’s
been decided by the Committee that the images will not be
accepted.

Are You Making these Composition Mistakes?
NEWSLETTER CONTRIBUTION
I see photographers making these five common
composition mistakes all the time. It’s part of the learning
process and every photographer works their way through it.

What common composition mistakes do you see
photographers make? Let us know in the comments.
1. USING THE RULE OF THIRDS ALL THE TIME
There’s nothing wrong with the rule of thirds as long as you
recognize that it’s only a guideline (it shouldn’t really be
called a rule). There are times when it works, and times
when you need to move beyond it and look for different
ways to compose your photos.
Deeper concepts are involved, such as balance, use of line,
tonal contrast and negative space. Once you start to
understand what these are, and how to use them, the
composition of your photos will get stronger.
2. NOT LEARNING FROM OTHER PHOTOGRAPHERS
There are no absolutes in composition. There are always
different approaches, new ways to compose images, new
ways of seeing. The worst thing you can do is think that
there is nothing new to learn. I’ve been taking photos for
over 20 years and I’m still learning, especially from
photographers who are good at composition. It’s a lifelong
journey, and it’s impossible to know everything there is
about seeing and composition.
Go and study the work and ideas of the photographers you
admire the most. How do they compose their photos? How
do they balance subject, light and composition? Which
lenses do they use? What aperture settings? Analyze it all
and then apply what you learn to your own photos.
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This point is related to the first. If you think that all you have
to do is use the rule of thirds then you have only scratched
the surface of composition. If you stop there, and don’t
move on, then you will never learn how to make more
beautiful, compelling images.
3. USING A ZOOM LENS WITHOUT THINKING
Zoom lenses are wonderful. They are convenient and
versatile. However, they don’t teach you much about the
effect of focal length on composition.
Even the humble 18-55mm kit lens is a moderate wideangle at 18mm, a normal lens at around 30mm and a short
telephoto at 55mm. If you move around between these
settings without thinking, you will never learn about the
different lens types and their effect on composition.
My preference is for primes. When you use a prime lens you
really learn how to get the best from that focal length. You’ll
learn what happens to line and perspective when you move
closer to your subject, or further away. You’ll learn the
strengths of that focal length and its weaknesses. Creativity
loves constraints, and you will find ways to use that focal
length creatively that would never have occurred to you
otherwise.
If you have a zoom lens, try this exercise. Pick a focal length
and stick with it for a day, a week or a month. Apply masking
tape to the zoom ring to keep it in place if you have to. Then
go and learn how that focal length works.
This photo was taken with a 35mm lens on my Fujifilm X-T1.
It has become one of my favorite lenses, especially for
walking around with and taking photos. I’ve learned a lot
about this lens by using it so much.

35mm
4. NOT GETTING CLOSE ENOUGH TO YOUR SUBJECT
Robert Capa is often quoted as saying, “If your photos aren’t
good enough, then you’re not close enough.”
Here are a couple of things to think about.
Are you physically close enough to your subject? Sometimes
you need to get closer to your subject and fill the frame,
especially with wide-angle lenses. If you are too far away
then the photo loses impact.
Are you emotionally close enough to your subject? For
example, if you are photographing a landscape that means
something to you personally, that you have connected with
or identified with on a deeper level than just thinking it’s
pretty, then you will take deeper, more intimate photos of
it.
It’s the same with people. If you identify with and relate to
somebody on a personal level, if you are genuinely
interested in the people that you photograph, then you will
make better portraits of them.

Page 3 of 16

I made this portrait of artist Chris Meeks during a visit to his
studio. We spent several hours talking about art and life as
he showed me how he created his artwork. This created a
rapport that came across in the photos.

PHOTO FUNNIES

NEWSLETTER CONTRIBUTION

5. NOT GIVING YOUR SUBJECT ROOM TO BREATHE
Having said that, there are times when you need to give
your subject room to breathe. You need to provide a space
in the frame for your subject to occupy. This is called
negative space.

Michelle Goadsby

How do you know when you need to get closer to your
subject, or when you need to give it some negative space?
There isn’t an easy answer. My advice is to follow your gut.
What does your instinct tell you? The more you learn about
composition, the easier it gets to rely on your instinct which
is really your subconscious mind processing the knowledge
you have absorbed about composition and letting you know
how it feels.
Work your subject. Take a variety of photos—some closer,
some farther away (with negative space)—and analyze
them afterwards. You’ll soon learn what works and what
doesn’t.
The first photo above is of the famous and much
photographed Wanaka Tree (New Zealand photographers
will know what I’m talking about). I left space around it,
rather than use a longer focal length, to show the tree in its
mountainous environment.
By Andrew S Gibson
Reference: Picture Correct
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COMPETITION NEWS

HCC FACEBOOK

FORF

To make things easy on Competition nights, can members
please
print out
their own copy of the Competition
NEWSLETTER
CONTRIBUTION
Scoresheet from the website and fill it in beforehand. Please
print clearly so that it easy to transcribe the information
onto the website.

Hawkesbury Camera Club has a Facebook page. Follow us
EWSLETTER
onNFacebook
at CONTRIBUTION
https://www.facebook.com/HawkesburyCameraClub/

NOTE: please ensure there are no images other than
Competition photos on the USB when submitting images on
the competition night.

Don’t forget to make use of all of the features for members
on the Hawkesbury Camera Club website at
http://www.hawkesburycameraclub.com.au/

Newsletter Contributions
To the Newsletter Editor-Marian Paap – newslettereditor@hawkesburycameraclub.com.au
https://www.facebook.com/HawkesburyCameraClub/
https://www.flickr.com/groups/hawkesburyimages/
http://www.hawkesburycameraclub.com.au/
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MAKING NEWS!
OCTOBER

COMPETITION - ‘THE COLOUR RED’
SELF JUDGING
16 OCTOBER
On Wednesday 16 October 2019, the final point scoring competition was held for the club. The theme for
this competition was RED and it was judged internally. There were some interesting interpretations of the
theme which basically had to contain the recognisable colour red.
Vice President, Geoff Higgins said he thought the contribution by members was some of the best he had seen
during 2019.

A selection of printed images from both A and B Grade
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A few of the Merit winners from the Red Competition
Photos by Michelle Nichols

Here are a few of the Merit winners from the projected section of the competition.

Photo by George Romanowski
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Photo by Leeane O’Brien

Photo by Geoff Higgins

Photo by Geoff Higgins
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SYDNEY WEST INTERCLUB COMP
HOSTED BY THE UPPER BLUE MOUNTAINS CAMERA CLUB
19 OCTOBER
JUDGED BY ADAM KNOTTS
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FUNDRAISING BUNNINGS BBQ
20 OCTOBER

Ready for Business

Photos by Marian Paap
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Cleaning Up
Photos by Cathy Calan
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MEMBERS CORNER
OCTOBER
OUT N ABOUT

Develine Road Duck

Photos by Cathy Callan
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Glen Davis Trip
Recently Ruth Neilson and I took a short… 174km drive in my recently purchased Toyota Campervan out to
Glen Davis, the location of a Shale oil processing plant 1940 to 1952, now on private property.
The National Parks retained an area for campers, conveniently located alongside the Capertee River.
A relatively flat 3 - 4 acres provides a great camping spot with ample shade areas along the river bank
surrounded by towering sandstone cliffs up to 200metres. Teeming with ‘roos during the day with Wombats
and Brush Tail Possums checking your site at night for any scraps left outside. Mornings brought the sounds
of many species of birds filling the air, very peaceful.
We were woken one night to feel the camper shaking, only to find a huge Wombat using the tow hitch as a
scratching post! Next night we had Possums on the table outside trying to get the lid off a biscuit container,
without success.
We took a few short hikes up the shallow river systems there but found sitting on our chairs in the water with
the occasional Wine/cheese/biscuits much more enjoyable.
One needs to be totally self-sufficient as the only facilities are toilets, serviced daily by the National Parks.
What you take in you take out is advised. No phone service, no generators but plenty of flies!
A short distance from the camping area is a flight of sandstone stairs which gives access to a viewing area
high above the old Oil Processing plant.
Pete Burford
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