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March already yicks!!
Camera club has been busy,
competitions and presenters.

with

outings,

We gathered for our first get together, Phughs Lagoon.
It was a great social event, with every one having a
great time catching up after the Xmas break.
We saw our first competition open, Shayne Cocks did
an excellent job judging the huge amount of entries.
There were some outstanding work. We saw some
talented work from our new members. Watch out ‘A’
graders!!
Our special group drone photography, presenter
Phillip Whittke, we had a huge attendance, everyone
was captivated by his presentation. A very successful
evening.

WHAT’S ON THIS MONTH
March 4

NIGHT CAR RALLY
Starts at 7pm
From Richmond Club Car Park

March 11

WORKSHOP
MUSIC
By Charles Sutton
Jazz Photography

March 18

COMPETITION
Night Photography
Judge: Nic Peters

March 21

We saw our first outings for the year to Bussells
Lagoon, and the Mardi Gras. Our members shot some
amazing images.

OUTING
Sydney Art Gallery Outing

Our night car rally, has a few tricky questions will have
everyone buzzing with excitement, and with a drink
and nibbles at the end of the night. Lucky door prizes
up for grabs. Should be a great night.
It's going to be a huge year, and the committee and
I hope you stay and enjoy this year's program.
Happy snapping!
Jenny Aquilina

PHOTOGRAPHY TIPS
Top
\ Tips for Photographing People
By Sadie Hawkins

If you already know them quite well, still take some time to
talk before you start. Tell them what you’re going to do and
what they should expect as you take their picture. Ask them
about the style of pictures they like.
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Calm their fears if they say, “I don’t like having my picture
taken.” By the way, 99 percent of people say that to me and
my aim is to hear them say, “I really enjoyed that,” after a
photo shoot! This time invested will pay fantastic dividends
as you start to shoot and they are relaxed and trusting with
you. I’ll talk about children in more detail in part two, but
getting to know your subject and explaining what you’re
doing is even more vital when you’re photographing
children.

Photo byAndreas Øverland
INTERACTING WITH YOUR SUBJECT
As a photographer of people, the relationship I establish
with my customers is key. Not just because they pay me, but
also because I want to get the best from them. I spend a lot
of time and effort getting to know my clients. I have spent
all my life working with people and I use all of my skills to
really understand what makes them tick. It can make the
difference between nicely shot photographs or beautiful
images that really show the emotion between them.

COMPOSITION
This is the second most important thing to consider when
you are making someone’s portrait. The picture won’t only
show them, it will show their surroundings and maybe other
people or objects. Are you able to take the subject where
you want or are you limited to say their garden or a room in
their house? If possible, go to the location beforehand and
have a look around. Look for places that will make a good
backdrop. Don’t discard anything; it doesn’t have to be a
nice view. One of my favorite places is a beach in Devon
where there is a beautiful old stone wall. So how do you
choose a place?

To achieve this I not only get to know them but I let them
get to know me, I share my personality with them. I build up
a trust that means when I ask them to do something they
do it, believing in me. That’s what you need to do. You
probably won’t have time for three meetings and a preshoot beforehand like I do with my brides and grooms, but
you can still achieve something.
Do you know the subject at all? No? Then before you take
any pictures spend some time getting to know them and
letting them get to know you! Chat over a cup of coffee.
Relax in each other’s company.

Photo by John Ragai
Keep in mind that your picture will be about a person or
persons, so wherever you choose it shouldn’t take over the
picture. Nor should it be the focal point or be too
distracting. What would make it distracting? The eye will
tend toward areas that are bright or colorful, so look at your
background (and foreground) carefully. Is there anything in
it that will take the viewer’s eye away from your subject?
You should consider carefully exactly where you place your
subject against your chosen background.

Photo by Christopher Michel
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Make sure that they don’t have a building, lamppost, or
other object growing out of their head! Move yourself or
your subject. If you’re shooting inside someone’s house,
don’t be afraid to ask him or her to move (see below
reference lighting) and ask them to take pictures and
personal effects down from the walls. You need to decide
whether you are going to shoot your subject at full length
or whether you are going to crop in close.
Whatever you decide, the rule is to avoid the joints. Don’t
end your picture at a joint such as the knee, as it can make
it look like the limb has been amputated. It’s fine to crop a
limb but just not at a joint.
Lastly, think about where you will place your subject in the
frame. Dead center is fine, but it can be a little boring.
Placing the subject off center (in the left or right third)
looking into the unused space can look really nice and
pleasing to the eye. Put their head in the top third, too.
My biggest piece of advice to improve your composition is
to look at pictures in books and magazines. Look at how
they are composed. Where is the subject and how are they
placed in the frame? Look at what you like and copy it.
LIGHTING
You don’t need to be an expert or own a bunch of fancy gear
to take a nice, well-lit picture. The best light to use is natural
light, and the best natural light is overcast light. The main
reason is the bigger the light source the softer the light. And
what bigger light source could you get than an overcast sky?
There are other advantages, like the lack of harsh shadows;
your subject won’t be squinting and colors are not all
bleached out, as they would be in bright sunlight.

The classic choice is to have the sun falling directly on the
face. This will light them up but it will be hard for the
subject.
The other thing you could do is to have the sun directly
behind them. This will necessitate the use of some fill in
flash to light up their face. It works best if you can alter the
amount of flash that is fired at the subject until it is just
enough to give a nice natural look to the face. If you can’t
alter the amount of flash, be aware that it may look a little
bit unnatural. You could always move back to lessen the
amount and crop later in the computer back to what you
originally wanted.
If you can only shoot inside, use the natural light from an
open door or a window. Place your subject so this light falls
gently on their face—it will even work through the glass if
the weather isn’t cooperating. Try to avoid using direct flash
in their face wherever possible. You could also use a
reflective surface to throw light onto the subject. You don’t
need to pay out on expensive reflectors, but if you do, use
white for older people as it’s kinder on the skin and silver on
the younger faces to give them more zing!
Avoid gold reflectors unless you really want to give your
subject a golden glow. A piece of white card or a white sheet
will work well in the absence of a reflector. The closer the
card/sheet to the subject, the more light that will fall on
them. Experiment by moving it around until you find the
best spot. Remember to make sure it’s not in the picture;
you might need a helper to hold it for you! You could also
use a mirror but the effect will be much more pronounced
so place much further back.
Reference: Picture Correct

PHOTO FUNNIES

NEWSLETTER CONTRIBUTION

Photo by Arvin Asadi
If it’s a sunny day and your only chance to photograph this
person, don’t despair. Move them into the open shade and
make sure there is some light falling on them. If there’s no
shade and it’s bright sunlight, you have to make a choice.

Thank you Tina Simm

Reference: Google
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COMPETITION NEWS

HCC FACEBOOK

FORF

To make things easy on Competition nights, can members
NEWSLETTER CONTRIBUTION
please print out their own copy of the Competition
Scoresheet from the website and fill it in beforehand. Please
print clearly so that it easy to transcribe the information
onto the website.

Hawkesbury Camera Club has a Facebook page. Follow us
EWSLETTER
onNFacebook
at CONTRIBUTION
https://www.facebook.com/HawkesburyCameraClub/

NOTE: please ensure there are no images other than
Competition photos on the USB when submitting images on
the competition night.

Don’t forget to make use of all of the features for members
on the Hawkesbury Camera Club website at
http://www.hawkesburycameraclub.com.au/
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2020 Program - Update

Newsletter Contributions
To the Newsletter Editor-Marian Paap – newslettereditor@hawkesburycameraclub.com.au
https://www.facebook.com/HawkesburyCameraClub/
https://www.flickr.com/groups/hawkesburyimages/
http://www.hawkesburycameraclub.com.au/
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Competition Brief
NIGHT PHOTOGRAPHY
Wednesday, 18 March 2020

COMPETITION RULES
All photographs for this competition MUST have been taken at
night. The photograph can be any subject, however, it must be
obvious that it was at night when the photo was taken. Lights,
flashes, long exposures can be used to take your photos.
Examples of night photography can be found on YouTube,
Google Images.

DISPLAY FORMAT
Images may be presented in either Printed form OR Projected
form OR both.

DISPLAY LIMITS
Members are entitled to enter a total of FOUR (4) images as Printed and
FOUR (4) images as projected.
All printed images must be mounted correctly with suitable matt boards.
All Images must be presented on a USB stick to the competition manager
on the night of the competition no later than 7.20pm.
All images must have file names named correctly.
Grade, Year Month, P for Print OR D for Projected, Number of image,
Name.

Example:
PRINT
A2002P1JohnSmith
A2002P2JohnSmith
A2002P3JohnSmith
A2002P4JohnSmith

PROJECTED
A2002D1JohnSmith
A2002D2JohnSmith
A2002D3JohnSmith
A2002D4JohnSmith

Please note:
If images are not named on the USB stick correctly, they will not be
entered or judged in the competition.
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NEWS IN FEBRUARY!
CHILDREN’S WARD PICTURE SELECTION NIGHT &
PICTURE HANGING PREPERATION AT THE HAWKESBURY HOSPITAL
28 JANUARY
Published in Gazette, Wednesday, 5 February 2020
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WELCOME BACK BBQ
5 FEBRUARY 2020

Umm, it’s not going to BBQ that well!!
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Photos by Tina Simm
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No More, All Gone!
Photos by Marian Paap
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OUTING
Ironfest Lithgow – PROMO SHOOT
15 February
Six members from HCC had a wonderful experience at the Ironfest Promo shoot at Lithgow. No crowd just
the photographers and the models/characters dressed to Gothic posing for us!
Thanks to Alan Daniel – the President of the Upper BlueMountain Photography Club for alerting and
extending the invitation from the organisers of the Ironfest and Vicki Hartley-coordinator.

Photos by Ian Cambourne
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Photos by Marian Paap
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COMPETITION
OPEN
19 FEBRUARY
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Karrijini
The Image of the Month by Dianne Tavora
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OUTING
BUSHELL’S LAGOON
22 FEBRUARY

Well, it rained out!
Sorry for cutting off your feet!
Photos by Marian Paap

Page 17 of 26

DRONE PRESENTATION
SPECIAL GROUP
26 FEBRUARY
A fantastic presentation by Phillip Wittke on Drones. Our first special group meeting and a great turn out to
hear Phillip’s talk and check out his drone collection.
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OUTING

Mardi Gras
29 February
Ten Camera Club members took the train from Richmond to the City to photograh colourful Mardi Gras.
Some members did portrait style photography and others did street style photography. It was an eventful
afternoon meeting and photographing all those colourful charactors. The evening ended around 7pm from
Sydney and arriving backhome around 9.30pm.

Photos by Charls Sutton
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Photos by Deborah Gillman
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Photos by Dianne Tavora
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Photos by Tina Simm
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Photos by Tim Hodson

Page 23 of 26

Photos by Jenny Aquilina
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Photos by Marian Paap
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